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"JAZZ ON THE CIRCLE" PREMIERES IN 1995-96 SEASON 

Four major presenters of jazz and classical concerts in Cleveland are joining forces to launch 
the inaugural season of "Jazz on the Circle." Beginning this fall, the Cleveland Museum of 
Art, the Musical Arts Association, the Northeast Ohio Jazz Society, and Tri-C JazzFest will 
draw jazz lovers to a series of eight concerts at Severance Hall and the Cleveland Museum of 
Art in University Circle, Cleveland’s cultural hub. Major funding for the collaboration is 
being provided by the Kulas Foundation, the John P. Murphy Foundation, the George Gund 
Foundation, and the Cleveland Foundation. WCPN 90.3 F.M., Cleveland Public Radio will 
provide broadcast and promotional support. Major funding for the Northeast Ohio Jazz 
Society is provided by the Lila Wallace-Reader’s Digest National Jazz Network (a program 
of the New England Foundation for the Arts in cooperation with Arts Midwest). 

The series kicks off in October with "Big Band Bird," featuring Slide Hampton and 
the Jazz Masters, at the museum, and winds up in April with concerts by McCoy Tyner and 
the JazzFest Headliner at Severance Hall. Subscription tickets go on sale May 15 through 
the Severance Hall subscription office. 

Planning for "Jazz on the Circle" began in late 1993 as an outgrowth of numerous 
highly successful concerts presented by the collaborating institutions in the past several 
seasons. University Circle has proven to be one of the most popular destinations for concert 
jazz in the city. Jazz artists, in turn, have been pleased to play in the historic home of one 
of the world’s greatest orchestras and in the setting of an internationally renowned collection 
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of art. "Jazz on the Circle" performances will be held on three different concert stages: 
Severance Hall’s 2,000-seat Art Deco main hall and its intimate 400-seat Georgiaii-style 
Reinberger Chamber Hall, and the 760-seat Gartner Auditorium in the museum’s Marcel 
Breuer wing. 

^ ♦ 

A complete list of 1995-96 concerts follows. Also enclosed are backgrounders on 
each presenter’s focus on fine jazz programming. 
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Jazz on the Circle 
1995-96 Season 

Friday, October 6, 1995 
Gartner Auditorium, Cleveland Museum of Art 
"Big Band Bird," featuring Slide Hampton and the Jazz Masters 

Saturday, November 18, 1995 
Gartner Auditorium, Cleveland Museum of Art 
Abdullah Ibrahim and "Ekaya" 

Friday, December 22, 1995 
main hall, Severance Hall 
Jazz on the Circle Holiday Festival 

Friday, February 2, 1996 
Gartner Auditorium, Cleveland Museum of Art 
The Gerry Mulligan Quartet 

Friday, February 16, 1996 
Reinberger Chamber Hall, Severance Hall 
"TanaReid" featuring Akira Tana and Rufus Reid 

Saturday, March 16, 1996 
Gartner Auditorium, Cleveland Museum of Art 
"The Tri-State Jazz Summit" featuring artists from Pennsylvania, Ohio and Michigan 

Sunday, April W' 

Reinberger Chamber Hall, Severance Hall 
McCoy Tyner (solo piano) 

Sunday, April 4<' Q\ 
main hall. Severance Hall 
JazzFest Headliner 
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NORTHEAST OHIO JAZZ SOCIETY 

BACKGROUND - THE NORTHEAST OHIO JAZZ SOCIETY 


Now in its 18th year, the Northeast Ohio Jazz Society has become the major 
jazz service organization in northeastern Ohio. The NOJS is in the forefront of 
jazz programming and education, bringing such diverse performers as Jim Cullum, 
David Murray, Sun Ra, Dizzy Gillespie, Tito Puente, and the Lincoln Center Jazz 
Orchestra to its stages, often in cooperation with Cain Park, the Cleveland 
Miseum of Art, and the Musical Arts Association, among others. The NOJS is 
proud to have supported the Tri-C JazzFest each year since its inception. 

This year the NOJS is joining with The Cleveland Museum of Art, the Musical 
Arts Association, and Tri-C JazzFest, in the creation of a new concert series, 
"Jazz on the Circle". The series is designed to present world class jazz 
artists in the Museum's Gartner Auditorium and the Great Hall of Severance Hall, 
as well as in the intimate setting of Severance's Reinberger Chamber Hall, an 
acoustic delight. 

In education, the NOJS has taken a leading role in presenting jazz programs 
for cliildren at Beck Center, the Cleveland Children's Museum, the Cleveland 
ly&isic School Settlement, and many schools. In 1991, the NOJS began a series of 
"Jazz Week" programs, in \drLch a fudl week of educational jazz programs are 
presented in each of several junior high and high schools. Programs such as the 
monthly "Jazz KLatch" lecture series, and "Cleveland Jazz History", which is 
presented twice weekly on WCPN-FM, enhance the general public's understanding 
and appreciation of jazz. Hie daily "NOJS Jazz Calendar", presented on WCPN, as 
well as the NOJS "Jazzline" (397-0311), a telephone listing of northeast Ohio 
jazz events, are the most widely used sources of jazz information in the area. 

Tlie NOJS provides many services to its more nearly 900 members, ranging 
from discounts on tickets for jazz events, discounts on jazz magazine 
subscriptions, and an award winning newsletter. Jazz Central . The NOJS also 
provides a voice to Ohio jazz musicians through its Musician's Liaison 
Committee. Monthly "Pub Nights" provide members with a chance for socializing 
while supporting the vital northeast Ohio jazz club scene. 

In 1989, thanks to grants from the Cleveland and George Gund Foundations, 
and the National Endowient for the Arts, the NOJS established an office and 
hired its first Executive Director, noted jazz historian John K. Riclmond. The 
NOJS office, in the historic Heights Rockefeller Building at 3109 Mayfield Road, 
Cleveland Heights, has become a resouirce center for jazz information. 

The NOJS receives funding for "Jazz on the Circle" and other programs from 
the Cleveland and George Gund Foundations, the National Endowment for the Arts, 
the Ohio Arts Couincil, and the Lila Wallace-Reader ' s Digest National Jazz 
Network (a program of the New England Fouindation for the Arts in cooperation 
with Arts Midwest). The NOJS is governed by an elected Board of Trustees. Its 
work is carried out by many hard working volunteers. 

Information on the NOJS and its activities is available by calling the NOJS 
office at 397-9900. 

* * * 
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A BRIEF fflSTORY OF JAZZ PRESENTATION 
BY THE MUSICAL ARTS ASSOCIATION 


Although Severance Hall has become a destination for jazz lovers primarily in the last two 
decades, jazz performances were presented by the Musical Arts Association (MAA) as early 
as the 1940s. On January 4, 1942, Music Director Artur Rodzinski led The Cleveland 
Orchestra and soloist Benny Goodman in Mozart’s Clarinet Concerto and Debussy’s 
Rhapsody for Clarinet and Orchestra. After the intermission, Benny Goodman and his 
Orchestra took the stage to perform a string of their hits, including "Stomping at the Savoy," 
"One O’clock Jump" and "Sing, Sing, Sing." 

Goodman returned for several more guest performances with the Orchestra, but jazz wasn’t 
heard regularly at Severance Hall until the MAA sponsored the first Kool Jazz Festival in 
Northeast Ohio in the summer of 1983 and again in 1984. The concerts were divided 
between Severance Hall and Blossom Music Center, and featured such jazz greats as Mel 
Torme, Woody Herman, Chick Corea, Miles Davis, Spyro Gyra, Dizzy Gillespie, Sarah 
Vaughn, Lionel Hampton, David Sanborn, Louie Bellson, Oscar Peterson, Slide Hampton, 
Herbie Hancock, and Wynton Marsalis. 

In 1985, the Kool Jazz Festival gave way to the Cleveland/ Akron Jazz Festival. The 
Cleveland Orchestra took part in the 1985 festival, performing music by Duke Ellington 
under the direction of the Duke’s son, Mercer, as well as Artie Shaw’s Clarinet Concerto 
under Yoel Levi with Principal Clarinet Franklin Cohen as soloist. More great jazz artists 
appeared under the auspices of the MAA, including Ray Charles and Ella Fitzgerald. 

Ohio Bell joined the MAA in 1986, 1987 and 1988 to establish the Ohio Bell Jazz Festival at 
Severance and Blossom, with more stellar line-ups including Oscar Peterson, Miles Davis, 
Dizzy Gillespie, Lionel Hampton, Sarah Vaughn, Carmen McCrae, Mel Torme, Dave 
Brubeck and Ramsey Lewis. 

Oscar Peterson returned to Severance in concert as part of the 1989 Merrill Lynch Great 
Performers series, and in 1990, the Tri-C Jazz Fest began holding jazz concerts in Severance 
Hall every year through 1995. The Tri-C concerts brought such performers to Severance as 
Gunther Schuller leading Mingus’s "Epitaph", Mel Torme, Joe Henderson, George Shearing 
and the Modem Jazz Quartet. 
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Spedal Projects and Development 


The Tri-C JazzFest was initiated in May, 1980 as a two day event featuring 
student clinics, jazz performances at the Cuyahoga Community College Metro 
campus as well as two evening concerts at the Pdace Theatre in Cleveland's 
Playhouse Square. Since 1980 JazzFest has grown in size and scope. It is 
now an eleven day event with ancillary programming presented throughout the 
year. 

JazzFest was founded with the following goals: l.To provide an educational 
opportunity for students and people of all ages and backgrounds to further 
their abilities, understanding and appreciation for jazz; 2. To increase public 
awareness and appreciation for jazz as a significant American art form; 3. To 
preserve the history and foster the development of this unique music; 

4. To bring world class jazz performers to Cleveland audiences. These goals 
inform the programming philosophy, which is in turn reflective of the diverse 
needs of the community and the artform. 

Concerts, artists-in-residence, symposia, workshops, master classes, 
programs in the schools and community centers, evaluated performances for 
high school and college ensembles with national and local clinicians, and 
commissioned pieces are sponsored in order to further these goals. JazzFest 
brings renowned jazz artists to Cleveland to perform and to teach and supports 
the growth and development of local artists through performance opportunities 
and inclusion in educational programs at Tri-C and local schools. Agists who 
perform and teach at JazzFest represent the entire spectrum of American jazz, 
including Latin, traditional, be-bop, fusion, blues, the avant garde and the 
many variants thereof. 

As the Tri-C Metro Campus serves primarily an inner-city community, the 
offerings of the JazzFest must serve the needs of that community as well as the 
larger Cleveland area. A variety of free concert and educational activities are 
therefore offered at the college and in community neighborhood arts and 
service centers, public schools, libraries, and even shopping malls. An 
extensive ticket give-away program for major concerts is also executed. 

Concert presentations are eclectic with respect to venues and musical styles. 
Free concerts are presented throughout the area which feature local 
professional jazz artists. JazzFest has two performance venues (300 and 830 
seats) on the Tri-C Metro campus, and free access to 1,000, 2,800, and 3,100 
seat venues is provided through a paitnership with the Playhouse Square 
Foundation. A partnership with the Cleveland Orchestra provides access to 
Severance Hall. Co-sponsoring organizations now include the Northeast Ohio 
Jazz Society, the Musical Arts Association (parent organization of the 
Cleveland Orchestra), Cleveland State University, the American Federation of 
Musicians and numerous educational associations such as the International 
Association of Jazz Educators. 

JazzFest attendance for live events and educational activities ranges from 40- 
44,000. An additional 200,000 persons hear live and delayed broadcasts aired 
on WCPN, Cleveland's National Public Radio affilliate. 
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Jazz at the Cleveland Museum of Art 
Backgrounder 

The Cleveland Museum of Art showcases the truly American art form of jazz in 
its myriad musical events. Quality jazz programming began in the 1970s and ’80s with 
appearances by Billy Taylor, Teddy Wilson, Stephane Grappelli, Marian McPartland, and 
Adam Makowicz. 

In 1989, the CMA began collaborating with the Northeast Ohio Jazz Society, a 
combination that has proved incredibly successful. Acknowledging that the roots of 
American jazz are in the vocal traditions of West Africans and African-Americans, the 
museum kicked off its relationship with the NOJS with a concert by the legendary group. 
The Art Ensemble of Chicago, to complement the exhibition Noble Ancestors: linages 
from Africa. Bringing trunk loads of drums, gourds, bottles, whistles, and even a rubber 
duck, these avant garde music makers, led by trumpeter Lester Bowie, rocked Gartner 
Auditorium with jazz sounds that reinvented music for fans who traveled from as far 
away as Pittsburgh and Michigan. A sold-out concert of African-Cuban jazz presented by 
the inventor of that genre. Dizzy Gillespie, was held in conjunction with the 1990 
exhibition Yomba: Nine Centuries of African Art and Thought. 

An outdoor jazz concert was a centerpiece of the weekend-long celebration of the 
museum’s 75th anniversary in June 1991. Local musicians. The Jazz Revival Orchestra, 
shared the bill with Cleveland duo Howie Smith on sax and Neal Creque on piano. 
Tnousands of people crowded the South Steps and lagoon area on a warm evening to 
listen to cool jazz, with the spectacularly lit museum facade as a dramatic backdrop. 

In 1992, the Northeast Ohio Jazz Society commissioned David Murray to write 
new music based on the art of Pablo Picasso for a concert held to celebrate the 
exhibition Picasso and Things: The Still Lifes of Picasso. Mr. Murray supplied "The 
Picasso Suite," based on cubist ideas of color and sound, a work that the David Murray 
Octet premiered at the museum, and subsequently recorded for release on compact disc. 

The year 1993 saw the jazz focus shift to the midwest in a series of four concerts, 
three of which were held at the CMA, called "Thunder from the Heartland: The Great 
Lakes Jazz Summit." "Thunder" showcased about thirty established and emerging jazz 
musicians and composers with regional roots, and affirmed Cleveland’s position as a 
center of jazz renaissance between the coasts. 

The Lincoln Center Jazz Orchestra included the museum in its second U.S. tour, 
bringing Joshua Redman, Marcus Roberts, John Faddis and thirteen other great 
musicians to Cleveland in late winter, 1994. Their repertory romp through jazz history 
included salutes to Duke Ellington, Jelly Roll Morton, and Thelonius Monk. The LCJO 
returned in March 1995 for a tribute to Louis Armstrong. 

In February of 1995, a rare appearance by the Ron Carter Nonet brougiit 
chamber jazz to Gartner Auditorium. Four cellos, two basses and a rhythm section 
introduced a fascinating blend of blues-based jazz and European classical sounds to the 
Cleveland audience. 

This summer, highlights among the diverse musical offerings in the Summer 
Wednesday Evening Festivals will include performances by jazz locals Ernie Krivda, Dan 
Wall, Howie Smith, and the New Orleans Stompers. 
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